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MNewport Jazz Festival Poster (1956)

This paster is a perfect example of the design Ire nd that woas
popul arin the 1950, in which it includes different simple
geomelric .=_.|'=1:|:-E-E- and lines, and a rich and warm color p—::|-JHE|.

Overlapping simple geometric shapes, such as friangles,
rectangles, circles, squares and shraight lines abound, are
often found in different designs throughout this decade.
Saul Bass, one of the most celebrated graphic designers
in this erg, is known for his use of simple, geometric shapes

and their symbolism. Often,
he would create a single

Design Trends in the 1950s

During this period of advertising boom, New York was the
center of advertising and designers, and graphic design
had emerged as a profession in fhe 19505, The common
theme that can be found with the designinthe 19505 design

are “less is more”, funcfionalism, and the use of inages

and geomefric or organic torms to comvey ¢ message.

Mid-century modern graphic design is known for its ability
to toke complex concepts and disfil them into simple

“Commeon themes that can be found in the

visual torms. It breaks down o design 1o its most essenfial
elemenis, which promoles clear visual communication,
Simple design is often used with vibrant color.

Coler is often vibrant and oplimisiic. The color palefies
tend to range from light, bright and vivid fo warm, rich
and earthy. Pastel colors are also very popular during
this period as well. Utilizing negafive space and posifive
space within o design is olso a definilive feaiure in

the design throughoul this
decade. Designers in this

the Swiss Style and the Bauhaus Modernism, which
encompass the core idea of smplicity and importance of
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Typography in the 1950s

“MNo Way Out” Film Poster | 1950)
by Paul Rand

Rand ea ;_:-Il_.rﬁ-;j the :'.I|:|I':r' therre af
hardship and lension fiom raciam
through the use of harsh jogged
gecmelric shapes. This creates a sense
of disharmony and lock of order. His
-:[:-F':mr.':r.:}'u o chelhver fhe M@ s

minima listic, yet powertul,

 J

Typography in this decade is greafly influenced by “Golden Section” is a grid-based design, which excludes
subjeciive feeling and extraneous illustration. Simple
geometric forms were scaled and placed with meiiculous

image that is designed design in the 1950s design are “less is more”, decade used negaive and functionality. and mathematical precision. Following the same idea, ;
o deliver a powerlul functionalism, and the use of images and posifive space fo nol only designers believe that typography should always be L
message. Bass first started geomelric forms to convey a message.” create an improvisational Swiss ypography was also widely used during the dynamic and functional. from the success of Muller- i
his career b'f dnmg film energy and movement, bul 1250s. Swiss 1':,.'|:;u':|gn.‘_:||::,ui'|'-|,-I is a style that relied on order  Brockmann's Journal "MNeue Grafik” [New Graphic |
posier design, like “The Anatomy of @ Murder”. he had also to demonstrate how negative and positive mathematical properfions, and within a grid structure.  Design), the Swiss style moved into the rest of Europe and |
the ability fo capture the mood of a film with simple space can be arranged carefully fto sow @ Designers, like the swiss graphic designer Josef Muller-  America. Both the Bauhaus and Swiss wpography have
shapes and images. He would then move on to creafing relationship between different elements within a design. Brockmann, would use the "Golden Section” fo organize  been adopted by designers in the US during the 1950s.
tle sequences for many films, like *Pyscho” and “Vertigo”. elements witin o design ond in typography. The However, designers had a lighter touch of the Swiss style |
|
Mid Century Modernism | 5 |
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design theory and a willingness
1o break the rules if it made fora
better composition.

Going back in ftime o919
when the Bauhaus movement
began, Walter Gropiaus
founded a
school with

*like modern machines,

turn back fto @ pre-industial
period of crofismanship, the
Bauhaus movement embraced
the new technologies and
the aesthetics of machinery.
This allowed many Bauhaus
designers to create a style thatis
compatible with
the growing

a vision of  architecture, and cinema, so too  industrialization.
bridging musttype be an expression of The core ideg

the gap
beiween
art and industry by combining
crafts and fine arts. The Bauvhaus
movement was d reaction to the
soulessness of manufacturing
and indusiry, and realizing
arl waos losing its place in
society. Instead of trying to

our exact times.”

of Bauhaus is
“form follows
function”, in which they sressed
the importance of purpose-
drive design. Herber!
Bayer,who created the
Universal typeface at the
request of Gropius in 1925,
once said, “Like modern

the intensity of Beethoven's
music. Muller-Brockman's

Is o great example of the
Swwiss style.

Bottom: Kaiser-Frazer Car Brochure
(1951) by Paul Rand

Feating a cutout san serif woeface hat
is famausly knewn created by Paul Band

fur 1951

Bhailt o et thve Boest e e roeaid

this decade, uses type as a visual guide o determine
the rhythm of the page for the viewers. He believes
that [-;p.;- should not only communicates a message,
but also o personality, depih, sirength, and intellect.
"By carefully arranging type areas, spacing, size, and

“Less is More”

If there’s one phrase to descibe the design frend in
1950s, it would be “less is more”. Adopfing from the
Bauhaus movement ond the Swiss slyle, designers in the
U.S. ot the fime wanted to ulilize every element within the
design to serve o purpose for the message they wanted

and negative space lo creale visual dynamism. For
exomple, Saul Bass's film fille for "Anatomy of a Murder”
is o perfect illusiration to this cutout typographic frend.

“Anatomy of a Murder” Film
Poster | 1950) by Saul Bass

[ -,-is:.,.n”-:,- illustrertes the theme of
the film, Bass a J red the CHEEIgN
af the dezsstion of human |.'.u:r::|:,'
with the dissection of a body of
idence in o court of law. The use
sheni 5.|'-:||:l1:-.5 and hypes
el ism 16 The |'_':-|-:::-I|ir'|{-.-_ in
which every version of the incident

is differant as tha frical unfokds

to dEIi"u'EL from r':'.'P.;:;.g[r;Flh'T-' to the FI-E:IEiI'i'-.a'E and I"IE."glIIﬁ"."E
space. Instead of using exiranecus elements that don't
sefve a purpose lo the message, the dEEigFI l.'_lpFlfl;'_'H'_':IE:h
of minimalism is widely celebrated throughout the 1950s.

Mid Century Modernism

machines, architecture, and cinema, so foo must type color, the |'-,.-'|:}|:lgr1]|::|'|er is able to impart to the |::|{ir|rr5,-|:| | [
T B be an expression of our exact fimes.” The fypefaces he poge a quality which helps to dramalize the contents.” |
:ﬁﬂ :{:‘ﬂ:f aeated had an elegant simplicity in its geometric forms  Rand's typographic work can be seen as examples of |
er- man 2 . : - |
and lack of emamentation. The Bouhaus typographic  typographic expression, but also one to challenge the :
Eh,:hprjjﬁrh:j:?:jﬂ style is generally clean, geometric, minimalistic, and san  viewers to find the message within the type.
of the arcs, ach e serit like the ABC ]u;]g:} that Faul Rana dE_u.':] ned.
an imitation of a moving Anaother hpographic trend that became p'f}plﬂﬂr is the
S A Ao : N llchrated grophic desgner 1n exparmental, culouts font design, which ploy with positiv f
Paul Rond, another celebroled graphic designer in  experimental, cutouts font Qesign, which play with positive 5
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